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ARTISTI ROMI IN ARTA CONTEMPORANA
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INTRE REFLECTIE S| EMOTIE

Albumul de arta plastica al artistilor romi, pictorul Eugen Raportoru si sculptorul
Marian Petre, este primul de acest fel care apare in Romania. Publicarea acestui
album de arta raspunde unui deziderat exprimat in cadrul planu-lui de
management al Centrului National de Cultura a Romilor. Din pacate, cultura
roma este reprezentata, in spatiul public, prin elementele ei traditionale, asadar
suntem vizualizati, aproape mereu, ca fiind reprezentanti ai unei culturi exclusiv
traditionale. Suntem, ca toate celelalte culturi ale omenirii, o cultura formata din
partea traditionala si partea modernd, cantonati fiind, de catre ceilalti, mai ales
in partea traditionald, priviti ca mari muzicanti, fara a se lua in considerare
componenta moderna, cu scriitori, pictori, sociologi, doctori, elita intelectuala
roma. Incd avem imaginea unei culturi traditionale, din cauza faptului ¢a noi, ca
institutii guverna-mentale sau neguvernamentale, nu am gasit canalul de
comunicare prin care sa promovam elementele culturii rome moderne. De
aceea, in planul de management al Centrului National de Cultura a Romilor, am
inclus productia culturald moderng, care sa vorbeascd despre cultura roma
utilizand instrumente moderne de promo-vare a acesteia. 'Este responsabili-
tatea noastra institutionala sa promovam artistii romi in asa mdsura incat sa fie
cunoscuti atat de cdtre noi, romii, cat si de catre publicul larg in general. Avem
datoria, din punct de vedere institutional, sa facem o productie culturala roma ai
carei autori sa fie mai ales artisti romi, actori, pictori, sculptori, muzicieni, iar
artistii romi sa depaseasca granitele institutiilor pentru romi. Sa facem, de
exemplu, un plan de diseminare in toata tara, a productiei culturale rome cum
ar fi: colindele in limba romani, creatiile pictorului Eugen Raportoru, ale
sculptorului Marian Petre, ale scriitorilor si actorilor romi. Trebuie sa depdsim
registrul in care stim noi despre noi si sa realizam canale de comunicare pentru
publicul larg. 2Albumul de arta plastica al artistilor romi, pictorul Eugen
Raportoru si sculptorul Marian Petre, care va fi lansat cu ocazia celebrarii Zilei
Internationale a Romilor, 8 Aprilie 2015, continua si dezvolta aceasta viziune de
promovare a elitelor contemporane rome.

1. Centrul National de Cultura a Romilor, Buletin Informativ, editie bilingva
Romana/Romani, Nr. 1 / februarie 2015,

Perioada: noiembrie-decembrie 2014, pag. 5.

2.ldem, pag. 6-7.

BETWEEN REFLECTION AND EMOTION

The Art album of Roma fine artists, the painter Eugen Raportoru and the
sculp-tor Marian Petre, is the first of its kind to appear in Romania.

The publication of this art album responds to an eagerness expressed in the
management plan of the National Centre of Roma Culture. Unfortunately, Roma
culture is publicly represented through its traditional elements, thus we are
seen, almost always, as representatives of an exclusively traditional culture. Like
all other cultures of humanity, we have a culture made of the traditional and
modern elements, still being quartered by others especially in the traditionality,
being seen as great musicians but without taking into account the modern
com-ponent given by writers, painters, sociologists, doctors, Roma intellectual
elite. We still have the image of a traditional culture, because as governmental or
nongovernmental institutions, we have no communication channel to promote
Roma culture modern elements.

Therefore, in the management plan of the National Centre of Roma Culture, we
have included modern cultural production, to talk about Roma culture us-ing
modern tools to promote it. 'lt is our institutional responsibility to promote
Roma artists so that to be known by both Roma and the wide public. We have an
institutional duty to make a Roma cultural production whose authors are
especially Roma artists, actors, painters, sculptors, musicians, and artists to move
beyond Roma institutions. For example, let us conceive a plan for dis-semination
of Roma cultural production across the country including carols in Romani,
creations of the painter Eugen Raportoru and of the sculptor Marian Petre, of
other Roma writers and actors. We must overcome the register where we know
about us and we have to broaden the communication chan-nels to the wide
public. The fine Art aloum of Roma artists, the painter Eugene Raportoru and
the sculp-tor Marian Petre, which will be launched on the occasion of
International Roma Day, April 8, 2015, continues and develops the vision of
promoting contempo-rary Roma elite.

1. National Centre of Roma culture, Newsletter, bilingual edition
Romanian/Romani, No.1 / February 2015.

Period: November-December 2014, page 5

2.ldem, page 6-7



Cei doi artisti, ambii membri ai Uniunii Artistilor Plastici din Romania, s-au
remar-cat nu numai prin valoarea compozitionala a creatiilor lor, dar si prin
tematica abordatad, care a inclus semnificative si subtile referiri la cultura si istoria
romilor, conferind, astfel, apartenentei lor etnice, insemnatate de coloana
vertebrala a constitutiei interioare a fiecaruia dintre ei.

Pictorul Eugen Raportoru abordeaza atat peisagistica, in special cea urbana, cat
si natura moarta si portretistica, in cadrul acesteia din urma chipurile de romi,
femei si barbati, copii si batrani, ocupand un loc aparte. Peisagistica urbana este
compusa pregnant in alb si negru, cu subtile tuse de culoare realizate dominant
in albastru-bleumarin sau vinetiu, rosu-sangeriu si diferite nuante de maro si
galben inchis, invitate parca sd ia parte la o constructie care le este, aparent,
strdina. Pei-sajul se inghesuie in tiparele impuse de sensibilitatea enormd a
artistului, ca intr-o capcana in care sufletul se prabuseste ca dupad un cataclism,
ca intr-o groapa cu lei printre gratiile careia vedem, fara sa putem atinge sau
inldtura, granitele ce ne limiteaza perspectiva.

De cele mai multe ori, figura umana lipseste din peisaj, iar atunci cand exista,
este dificil de identificat, fiind mai mult un pretext imagistic incadrat atat de
bine in compozitia non-umana a zidurilor, incat ajunge sa se confunde cu
acestea, ceea ce rezulta fiind un spatiu straniu, rece, aproape infricosator, cu
cladiri vechi, care dau impresia de ruind si uneori par parasite, cu ferestre inguste
si lungi, cu ochiuri de geam la mansarde, cu strazi stramte, ganguri, porti uriase
catre posibile curti interioare dominate de necunoscut si mai ales cu porti
incuiate cu sugerate lacate, ziduri privite pe furis din spatele cladirii si
numeroase gratii la ferestre, gar-duri tip gratii, balcoane cu gratii. De nicdieri nu
apare nici o raza de soare si este mai intotdeauna iarna in lumea picturilor lui
Raportoru. Negrul absoarbe lumina. Nu exista nici cer, nici pamant, numai pereti
de care ni se loveste privirea ca sa se izbeasca apoi, intr-un vesnic recul, de
orbitele noastre golite de iris. Atmosfera este apdsatoare si se accentueaza
sentimentul incarcerarii individului intre zidurile societatii privite ca inchisoare a
spiritului. Predomina disperarea de sorginte expresionista si pare ca nimic nu ne
mai poate salva de alienare. Ne sufocam intre gratii si ziduri.

Natura moarta cu vaze de flori raspunde orizontului de asteptare al nume-lui
care trimite la nefiinta depasind clasica denominatie a unor astfel de picturi.
Florile par rupte, strivite, smulse, ucise, deseori insangerate, trezesc neliniste,
chiar teama, iar privitorul se scufunda in aceeasi apa tulbure a expresionismului.

The two artists, both members of the Romanian Artists Union, stood out not
only by the compositional value of their creations, but also by the theme they
have tapped, which included significant and subtle references to the Roma
culture and history, thus giving to their ethnic affiliation the meaning of a
backbonewithin the inner body.

The painter Eugen Raportoru addresses landscape, especially urban, still life and
portraiture, where images of Roma women and men, youngand old occupy a
special place. Urban landscaping is significantly made of black and white, with
subtle touches of blue or purple blue, blood red and various shades of brown
and dark yellow invited to attend a construction apparently strange to them.
The landscape flocks to patterns imposed by the artist’s enormous sensitivity, as
a trap where the soul collapses as after a disaster, like a den of lions where we
can see through the bars, but we cannot touch or remove the margins that limit
our perspective. Most often, the human image is missing from the landscape,
and whereit appears it is difficult to identify it, being more like an imagistic
pretext framed so well in the non-human composition of walls that comes to be
confused with them. The result is a strange space, cold, almost
frightening, with old buildings that give the impression of ruin and
sometimes seem deserted, with long narrow windows with panes in
attics, with narrow streets, passages, huge doors to possible patios
dominated by unknown and mostly having gates locked with suggested
padlocks, walls sneak peeked behind the building and numerous bars
on windows, fences type bars, balconies with bars.

There is no sunshine anywhere and it is almost always winter in
Raportoru’s paintings. Black absorbs light. There is no sky or earth, only
walls that our sight clashes at in order to smash back with our eyeholes
voided by iris like an eternal back stroke. The atmosphere is oppressive and
emphasizes theindividual’s sense of incarceration within the walls of
society seen as the spirit prison. Expressionist-inspired despair prevails and
it seems that nothing can save us from alienation. We suffocate between
bars and walls. Still life with vases responds to the expectations of the name
referring to nothingness beyond classical denomination of such paintings.
The flowers appear broken crushed, killed, often bloody, waking up anxiety,
even fear, and the spectator is immersed in the same muddy water of
expressionism.
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Portretele continua acelasi discurs al fricii stapanite: oamenii lui Raportoru
privesc in gol, tin ochii intredeschisi sau inchisi, de parca ar refuza lumea din
jurul lor, nu ne privesc aproape niciodatd, uneori par chiar orbi. Romii lui
Raportorusunt tristi, par a strange din dinti, copiilor le tremura barba a plans,
batranii isi asteapta moartea sau mai bine spus uciderea, cu mainile impreunate,
privindnumai in interior, dinspre un trecut care ii zdrobeste catre un viitor care
varepeta trecutul. Departe de a fi un element decorativ, dar evident un element
de identificare etnica, portul traditional rom pare mai degraba o camasa a mortii
in care individul isi asteapta executia.

Fara ostentatie, fara exces de mijloace artistice, evitand, cu orice chip, tentatia de
a epata prin tematica abordata sau prin solutiile compozitionale utilizate,
metafora plastica a pictorului Raportoru evoca destinul tragic al unui popor
zdrobit de istorie. Imaginile se remarca prin tusa cand ingandurata, cand
nervoasa si desenul ascutit, prin simtul regiei compozitionale si prin autenticul
unei lumi cu gust amar, triste, impregnate de tdcerea fara raspunsuri.

Sculptorul Marian Petre abordeaza nasterea si moartea, femininul si masculinul,
zborul si prabusirea, fiecare dintre acestea fiind emergent din opusul sdu

si continand germenii opusului sau. Femininul contine masculinul, masculinul
este germenele femininului. Nasterea genereaza moarte, moartea se cladeste
pe viata si germineaza intr-o noua nastere. Zborul conduce la prabusire, dar
prabusitul ridica privirea spre zbor. Precum regele care cu un ochi plange si cu
celalalt rade, sculptorul cu 0 méanad indoaie, rdsuceste, rupe metalul, iar cu
cealalta mangaie, ciopleste, imbratiseaza lemnul. Gratiile de metal incarcereaza
inima lemnului, dar si trunchiul de lemn inchide, in miezul lui, sédmanta
metalului care-si asteapta focul. Metalul lui Petre este intortochiat, frant,
rostogolit, contorsionat de un chin inexprimabil.

Chipurile umane sugereaza cel putin doud identitati fie suprapuse, fie

opuse, fie ascunse una de cealalta, fie protejate una de cealalta, fie prevalente
una prin cealalta, fie dominandu-se una pe cealalta. Una dintre temele
predilecte ale sculpturii lui Marian Petre este crucificarea: vedem deseori umbra
scheletica a unei maini in care se afla batut un cui si nu stim daca cel crucificat
este Isus sau un alt Mesia asteptat de un alt popor care-si cauta identitatea cu
inima smulsa, dar care bate inca, aruncata pe ciment, intr-un beci umed si rece.
Cu ochii mintii rasuciti induntru vedem cum, de dara de sange lasata de arterele
inimii smulse, se apropie pe furis sobolanii, iar ochii lor hulpavi stralucesc in
intuneric.

Portraits continue the same speech of self-controlled fear: Raportoru’s people
stare, have half-closed or closed eyes, as if they refuse the world around them,
they do not look at us almost never, sometimes they even seem blind. Roma

are sad in Raportoru’s paintings, they seem to grind their teeth, children cry chin
trembling, and elderly are waiting for their death, or rather to be murdered, with
hands entwined, watching only inside from a past that crushes them to a future
that will repeat the past. Far from being a decorative element, but obviously an
ethnic identifying element, the Roma traditional vestment seems more like a
shirt of death which covers the individual waiting his executions.

Painter Raportoru’s plastic metaphor evokes the tragic destiny of a people
crushed by history without ostentation, without excess of artistic means,
avoiding anyhow the temptation to show off through the approached theme or
through the compositional solutions he used.

Images are distinguished by the touch at times thoughtful at times angry and
by the sharp drawing, by compositional sense and by the authenticity of a bitter
world, impregnated of sad silence without answers.

The Sculptor Marian Petre approaches birth and death, male and female, flight
and fall, each of which is emerging from its opposite germs and containing its
opposite. Feminine contains masculine, feminine is the germ of masculine. Birth
generates death; death is built on life and germinates in rebirth. Flight lead to
collapse, but the crash looked up to the flight.

As a king who cries with one eye and with the other laughs, the sculptor bends,
twists, breaks the metal with a hand and with the other comforts, hews, and
embraces the wood. Metal bars incarcerate the heart of wood and wooden
trunk closes inside it the metal seed expecting its fire.

Petre’s metal is tortuous, broken, rolled, and twisted by inexpressible anguish.
Human faces suggests at least two identities are stacked, or opposed, or hidden
from each other, or protected from each other, or prevalent to one another,

or dominating one each other.

One of the favourite themes of Marian Petre’s sculpture is crucifixion: we often
see a shadow of a skeletal hand having a nail hammered in it, and we do not
know if the crucified one is Jesus or another Messiah expected by other people
who seek identity with heart torn away but still beating and thrown on cement
in a clammy cellar. With the mind'’s eyes twisted inside we can see rats stealthily
moving towards the trail of blood left by the arteries of the torn heart, and their
greedy eyes glow in the dark.



O alta tema predilecta a sculpturii lui Marian Petre este inlantuirea: sugestii
delanturi, sugestii de gratii, sugestii de lacate, sugestii de chei rasucite in porti,
sugestii de porti fara clante.

Toate simbolizeaza incarcerarea, supunerea, inchiderea, lipsa de perspectiva,
individul ingenunchiat de societate.

Petre reuneste, de multe ori, doua teme fundamentale ale sculpturii sale: ruga si
zborul. Siluetele umane cu bratele intinse spre cer sau intinse pe cer sugereaza
nu credinta, ci mai degraba nevoia de credinta, nu visul, ci mai degraba nevoia
de vis.

Compozitiile se remarca prin aparenta dizarmonie a formelor care intruchipeaza
o profunda armonie a continutului, a mesajului propus de artist.

Acesta din urma se subsumeaza nevoii de a intelege destinul unui neam in
special si destinul omenirii in general.

Marian Petre re-evalueaza expresivitatea abstractului in simbolistica metalului
contorsionat, realitatea istoriei tragice a romilor fiind esentializata in chipuri,
maini si lanturi care trec dincolo de granitele denotativului artistic intr-o lume
de simboluri ale cautarii identitatii.

Ambii artisti demonstreaza o sensibilitate artistica rar intalnita, slujita cu
temeinicie de performanta mestesugului indelung si adanc studiat.

Ambii artisti exerseaza metaforele unei intristate monumentalitati si au retina
romului care, strivit de o societate care inca ii pune la indoiala umanitatea, se
refugiaza fie in demnitatea tuselor de gri si si sobrietatea tuselor de negru, fie

in expresia rece a metalului care cauta caldura vesnic promisa si niciodata atinsa
a lemnului.

Another favourite theme of the sculpture Marian Petre is chaining: suggestions
of chains, suggestions bars, suggestions of locks, suggestions of keys =
rotated in the keyholes of gates, suggestions of doors without handles. All
symbolizes imprisonment, obedience, incarceration, lack of perspective the
individual knelt by the society.

Petre brings together many times, two fundamental themes of his sculpture:
the prayer and the flight. Human silhouettes with the arms extended towards
the sky suggesting not faith, but rather the need for faith, not the dream, but
rather the need to dream.

The compositions are characterized by apparent disharmony of forms that
embody a profound harmony of the content, of the message proposed by the
artist. The latter subsumes to the need to understand the destiny of a nation

in particular and the destiny of mankind in general.

Marian Petre re-evaluate the expressiveness of abstract in symbolism of twisted
metal, the tragic reality of Roma history being asserted in faces, hands and
chains that go beyond artistic ordinary in a world of symbols of identity search.
Both artists demonstrate a rare artistic sensibility, served with meticulous
craftsmanship performance long and deeply studied.

Both artists practice sad monumental metaphors and have the retina of the
Roma who, crushed by a society that still question his humanity, find a refuge
either in the dignity of touches of grey and in the sobriety of black or in the
cold expression on the metal seeking the heat of the wood eternally promised
and never touched.
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CURRICULUM VITAE

Nascut: 8 decembrie 1961, Bucuresti

STUDII

Masterat -Universitatea Nationala de Arte, Bucuresti, sectia Pictura (2009-2011)

Licentiat al Universitatii Nationale de Arte, Bucuresti, sectia Pictura,
promotia 2009
Din 2010 - Membru al Uniunii Artistilor Plastici din Romania

EXPOZITII PERSONALE

1975 - Cinematograful Grivita

1978 - Biblioteca’Cezar Petrescu”, Bucuresti

1979/1980 - Casa de Cultura “Tnfrétirea intre popoare”, Bucuresti
1984 - Teatrul de Comedie, Bucuresti

1990 - Teatrul Foarte Mic, Bucuresti

1992 - Teatrul Nottara, Bucuresti

2000 - Galeriile de Arta ale Municipiului Bucuresti

2001 - Muzeul Municipiului Bucuresti

2003 - Muzeul Municipiului Bucuresti

2004 - U.N.E.S.C.O. Romania

2005 - Muzeul Municipiului Bucuresti

2005 - Teatrul National Bucuresti

2005 - Ambasada Roméaniei din Stockholm

2005 - Festivalul International de Teatru "Radu Stanca”, Sibiu
2006 - Teatrul National Bucuresti

2008/2010 - Muzeul Municipiului Bucuresti, incadrul “Zilelor Bucurestilor”
2009 - Sinaia

2013 - Galeria Frezia, Dej

2014 - Galeria Simeza, Bucuresti

2014 - Casino Sinaia

2015 - Tomis Mall, Constanta

Born: 8th of December 1961, Bucharest

EDUCATION

Master Degree in Paintings - The National University of Arts Bucharest (2009-2011)
Graduate of the National University of Arts Bucharest, Paintings Department,

2009 class

Since 2010 - Member of the United Artists Union, Bucharest

PERSONALE EXHIBITIONS

1975 —"Grivita” Cinema (the first exhibition at the age of 14)
1978- ,Cezar Petrescu” Library, Bucharest

1979/1980 - "Tnfrétirea intre popoare "Hall of Culture, Bucharest
1984 - The Comedy Theatre, Bucharest

1990 - The Very Small Theatre, Bucharest

1992 -Nottara Theatre, Bucharest

2000 - The Art Galleries of Bucharest Municipality

2001 - Bucharest Municipality Museum

2003 - Bucharest Municipality Museum

2004 - UN.E.S.C.O. Romania

2005 -Bucharest Municipality Museum

2005 - The National Theatre, Bucharest

2005 - The Embassy of Romania in Stockholm

2005 - The International Theatre Festival ,Radu Stanca”, Sibiu
2006 - The National Theatre, Bucharest

2008-2010 - ,Bucharest Days”, The Museum of Bucharest Municipality
2009 - Sinaia

2013 —"Frezia’Gallery, Dej

2014 — “Simeza” Gallery, Bucharest

2014 - Casino Sinaia

2015 - Tomis Mall, Constanta



EXPOZITII DE GRUP

2014 - "Arte In Bucuresti”, Centrul Artelor Vizuale, Bucuresti.

2013 - "Arte In Bucuresti”, Centrul Artelor Vizuale, Bucuresti.

2012 - "Arte in Bucuresti”, Centrul Artelor Vizuale, Bucuresti.

2012 - Expozitia ,,Unarte’012”, Muzeul de Arta Cluj Napoca

2011- "Arte in Bucuresti”, Centrul Artelor Vizuale, Bucuresti.

2011 - "Unarte’011”, expozitie de grup, Universitatea de Arte “G. Enescu”, lasi
2011 - "Apa, foc”, expozitia grupului ,,Ochi Compus”, Centrul Artelor
Vizuale, Bucuresti

2010 - Expozitie de grup “Unarte’010”", Galeria Facultatii de Arte din Timisoara
2009 - “Cer si Pamant” - Expozitia grupului “Ochi Compus”, Centrul Artelor
Vizuale, Bucuresti

2008 - “Crize” - Expozitia grupului “Ochi Compus”, Galeria Noua, Bucuresti
2008 - “CORP -n- CROP” - Expozitia grupului “Ochi Compus”, Centrul Artelor
Vizuale, Bucuresti

2004 - Expozitia de Arta Plastica Roméana Contemporana, Vatican

TABERE DE CREATIE
Andora, Medias, Calimanesti, Rasnov, Sozopol

PREMII SI BURSE

2011 - Premiul pentru Pictura din partea Uniunii Artistilor Plastici - expozitia
"Arte in Bucuresti”

2009 - 2011- Bursa Unicredit Tiriac

GROUP EXHIBITIONS

2014 - “Arts in Bucharest”, The Center for Visual Arts, Bucharest

2018 - “Arts in Bucharest”, The Center for Visual Arts, Bucharest

2012 - “Arts in Bucharest”, The Center for Visual Arts, Bucharest

2012 - “Unarte’012 " Exhibition, Art Museum in Cluj-Napoca

2011 - “Arts in Bucharest”, The Center for Visual Arts, Bucharest

2011 - “Unarte’011”, “G. Enescu” Art University of lasi

2011 - “Water, Fire” “Ochi Compus” Group exhibition, The Center for Visual
Arts, Bucharest

2010 - “Unarte’010”, the Gallery of the Faculty of Arts in Timisoara

2009 - “Heaven and Earth”, “Ochi Compus” Group exhibition, The Center for
Visual Arts, Bucharest

2008 - “Crisis”, “Ochi Compus” Group exhibition, Noua Gallery, Bucharest
2008 - “CORP-n-CROP”, “Ochi Compus” Group exhibition, The Center for
Visual Arts, Bucharest

2004 - Contemporary Romanian Visual Arts Exhibition, Vatican (group)

ART CREATIVE CAMPS
Andora, Medias, Calimanesti, Rasnov, Sozopol

AWARDS AND SCHOLARSHIPS

2011 - Romanian Artists Union Award for Painting - “Arts in Bucharest”
exhibition

2009-2011 - Unicredit Tiriac Scholarship
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PEISAJ 1 / LANDSCAPE 1

tehnica mixta pe panza / mixed media on canvas
100 x 120 cm
2014



PEISAJ 2 / LANDSCAPE 2

tehnica mixta pe panza / mixed media on canvas
80 x 200 cm
2014
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PEISAJ 3 / LANDSCAPE 3

tehnica mixta pe panza / mixed media on canvas
100 x 120 cm

2013



piana SdVU

In panzele lui EFugen Raportoru, pictura are aroma poetica, pentru
cad asa cum, intr-o poezie, transpare pretioasa sensibilitate umana,
la fel si lucrarile sale emana expresia existentiala pura a emotiilor
sale creatoare. Este poezia care se regaseste in peisajele urbane,
in ,portretizarea” florilor sau a persoanelor care au atins sufletul

lui Eugen Raportoru. In aceste picto-poezii se regéseste intreaga
dorinta a sa de a-si marturisi fascinatia fata de ungherele ascunse
ale orasului contemporan in a caror ilustrare mentine predominant
figurativul Tn compozitii si naratiuni cu parfum de epoca.
Cromatica aleasa de Eugen Raportoru este aplicata cu constiinta
ca acest limbaj a fost creat sa atinga corzile emotiilor. Asta
transmite pictura lui Eugen Raportoru, care, in figurarea realitatii,
procedeaza la curdtirea totala a subiectului de indicii ale actualitatii
pentru a deschide calea spre noi forme de expresie apropiate de
natura sa profund romantica.

Orasul - care in epifaniile lui Raportoru are un parfum inegalabil -
este mai degraba locul nelocuit si, probabil, un pic “Infricosator” —
in care apar neasteptat protagonistii lumii pictorului, case vechi cu
arhitecturi mai mult sau mai putin pretentioase apartindnd mahala-
lelor saracacioase sau centrului cu arome interbelice, o transpu-
nere In picturd, prin bogata gama a griurilor colorate, a peliculelor

cinematografice alb-negru din perioada neorealista.

In Eugen Raportoru’s canvases, the painting has a poetic flavour,
pbecause the way in which in a poem transpires the precious hu-
man sensitivity, the same way his work exudes pure existential
expression of his creative emotions. It is poetry to be found in
urban landscapes, in the “portrayal” of flowers or people who have
touched the soul of Raportoru. These Picto - poems assert his
powerful desire to confess his fascination with the hidden corners
of the contemporary city, whose illustration maintain a prevalent
figurative style in compositions and narrations of vintage scent.
The chromatic chosen by Eugen Raportoru is applied with the
awareness that this language was created to touch the emotional
strings. This is what Eugen Raportoru’s paintings convey, who,
illustrating reality, proceeds to the total cleansing of the subject
of present indicators in order to open the way to new forms of
expression close to his deeply romantic nature.

The city - which has a peerless flavour in Raportoru's epipha-
nies - is rather a deserted place and perhaps a little “scary” — in
which suddenly appear the protagonists of the painter’'s world:
old houses with more or less complicated architecture belonging
either to impoverished slums or to the historical center, being a
transposition in painting, through the rich range of grays, of the

black and white motion picture style of Neorealism.
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ARTISTI ROMI IN ARTA CONTEMPORANA

Fata de anii anteriori, abordarea subiectului a evoluat, Eugen Rapor-
toru parasind realismul detaliat in favoarea unui plus de abstractiza-
re al parcursului pictural, fard a modifica, insa, tensiunea emotiva pe
care ne-o transmite. Daca la inceputul carierei sale artistice modul
de operare era predominant reflexiv, in prezent este unul instinc-

tiv, este expresia directa a gestului si tusei nervoase de nestavilit,
izvorate din subconstientul cel mai profund.

Gestul, de cele mai multe ori sigur si hotarat, se muleaza perfect pe
subiect ca si cum pictorul, dupa ce a ales, iubit, pretuit si construit
,creatura” sa, a dorit sa-i ofere si suflul vital. Picturile lui Eugen
Raportoru evoca peisaje urbane, dar pot fi foarte bine catalogate

ca arhitecturi informale prin imediatetea gestului si lipsa unui studiu
apriori. Sunt peisaje pe care sa le privesti cu ochii sufletului pentru
ca simpla privire nu este suficienta. Tot ceea ce se desfasoara in
fata ochilor privitorului sunt evocarile unor orizonturi, a unei naturi
nauntrul carora Raportoru isi imprima forta sa creatoare. Daca
anterior peisajele sale urbane erau ancorate in cotidianul periferiilor
ilustrate prin griuri melancolice, in prezent se poate observa trans-
ferul catre forta gestului cu care se apleaca asupra formei, expresia
tusei devenind actorul principal.

Admirand picturile sale privitorul este, parca, invitat s se bucure de
aceste poerzii, fie ele peisaje sau flori, s& se bucure chiar de dra-
maticul ce exalta din aceste opere, pentru ca viata are si aspectele
sale tragice care hranesc si dau forta sufletului.

Eugen Raportoru observa si traieste aceste imagini reale, le
elaboreaza si le filtreaza prin prisma sufletului sdu minunat si resti-
tuie ,peisaje” interioare ale experientei sale de viata, care au o lejera
trimitere la datele realului si care doar prin maiestria, sensibilitatea
si indrazneala autorului ne determina sa le citim ca pura emotie si

bucurie vizuala.

Compared to previous years, approaching the subject has evolved,
Eugen Raportoru leaving the detailed realism in favor of a plus of ab-
straction within the pictorial journey, without changing, however, the
emotional tension that he transmits. If at the beginning of his artistic
career the modus operandi was predominantly reflective, now it is
instinctive, it is the direct expression of the nervous unstoppable ges-
ture and brush-stroke, arising from the deepest subconscious. The
gesture, most often sure and decided, fits perfectly on the subject as
if the painter, after having chosen, loved, valued and built his “crea-
ture”, wanted to offer it his vital breath.

EFugen Raportoru’s paintings evoke urban landscapes, but they may
very well be classified as informal architectures through the im-
mediacy of gestures and the lack of any a priori study. There are
landscapes to look with the eyes of the soul, because the simple
look is not enough. Everything that takes place before the eyes of the
beholder are evocations of horizons, of a nature within which Rapor-
toru settles his creative force.

If a few years ago his urban landscapes were anchored in the quo-
tidian suburbs illustrated by gray melancholy, now we can see the
transfer towards the force of the gesture that leans on the form, the
expression of the stroke becoming the main actor.

Admiring his paintings the viewer is invited to enjoy these poems,
whether they landscapes or flowers, even to enjoy the drama that
exalts itself in these works, because life has its tragic aspects that
nourish the soul and give it strength.

Eugen Raportoru observe and lives these real images, he develops
and filters them through his wonderful soul and returns to us inner
‘landscapes” of his life experience, which have a slight reference to
reality, but only by the skill, sensitivity and boldness of the author they

lead us to read them as pure excitement and visual joy.



Pictura lui Eugen Raportoru raméane memorabila prin simplitatea
mijloacelor sale, prin viziunea uscata si retinuta a ambientelor
naturale si urbane investite cu transformari tacute si continue,
care tulbura, topesc si recompun contururile, inviorandu-le le prin
reverberatia unei lumini interioare si secrete. In aceste scenarii de
calm precar, figura umana, evocata de urme si artefacte, arata
absenta el strigatoare.

Florile create de Eugen Raportoru sunt tratate cu verva si sensibili-
tate, figurativul permeabilizeazé abstractul, culoarea capata forma
si forta, aducand in contemporaneitate aromele unui Andreescu,
Luchian sau Grigorescu. Sensibilitatea si forta caracterizeaza
lucrarile lui Eugen Raportoru. Este un dramatic in alegerea cro-
maticii, deseori potentata de accente puternice de albastru, rosu
sau galben.

In picturile Iui Eugen Raportoru create recent forma este pe
punctul de a disparea, dar ramane sentimentul, emotia, drama-
tismul vietii care rasare din spatele oricarei tuse nervoase. Op-
erele sale recente au un surplus de lirism, potentat de un colorit
restrans dar puternic evident in petele mari de culoare ce se
alatura unele 1anga altele intr-un tumult expresiv ce poate fi definit
drept ,apogeul naturalismului”, termen consacrat de criticul italian
Francesco Arcangeli.

Balansand intre redari expresioniste si abstractizari gestualiste,
pictura lui Eugen Raportoru este penetrata de spiritul informal,
acela care nu cedeaza abstractiunii, ci recupereaza din natura

lumina, atmosfera, culoarea.

Raportoru’s painting remains memorable by the simplicity of its
means, by the dry and retained vision of the natural and urban
environments endowed with silent and continuous transformations,
which disturb, melt and recreate the contours, refreshing them by
reverberating of an inner secret light. In these scenarios of precari-
ous calm, human figure, evoked by traces and artifacts, shows its
absolute absence.

The flowers created by Eugen Raportoru are presented with
verve and sensitivity, the figurative style permeates the ab-
stract, the color gains shape and strength, bringing nowadays
the scent of Andreescu, Luchian or Grigorescu’s painting. Sen-
sitivity and strength characterize the work of Eugen Raportoru.
He is dramatic in his chromatic choice, often boosted by strong
accents of blue, red or yellow.

In Eugene Raportoru’s recent paintings the form is about to disap-
pear, but remains the feeling, the emotion, the drama of life that
rises behind any nervous stroke. His latest works have a lot of
lyricism, enhanced by a limited but powerful chromatic, obvious
through large patches of color that are joined side by side in an
expressive tumult which can be defined as “the ultimate Natu-
ralism”, a term coined by the ltalian critic Francesco Arcangeli.
Balancing between expressionist renderings and gestural abstrac-
tions, Eugen Raportoru’s painting is penetrated by an informal
spirit, that one who does not give way for abstraction, but regains

from Nature the light, the atmosphere, the color.

25

LHY AHVHOdAWILNOO NI SLSILHY VINOY



26

BUCURESTI / BUCHAREST
ulei pe panza / oil on canvas
160 x 200 cm

2012




BUCURESTI 2 / BUCHAREST 2
ulei pe panza / oil on canvas

130 x 200 cm

2012
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LA "BORCAN" / AT "BORCAN”
ulei pe panza / oil on canvas

200 x 80 cm

2013
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Eugen Raportoru

In picturile mele am explorat peisajul citadin, personajul lui principal

find casa. In toate culturile casa este o imagine a sufletului, expresia lui
vizibila. Casa are istorie, un trecut, care se adaposteste in fiecare semn al
decaderii ei, dar care va pulsa cu atat mai puternic, in fiecare degradare

a culorii fatadei, in fiecare alunecare a zidirii, de parca implinirea destinului
ei ar fi chiar nefiinta. Casa are un destin omenesc. in masura in care se
mbogateste, imbatraneste, se ridica la cer....

Casa este nlauntru si afara. O locuiesc si sunt trecator.

Asemenea unui portret —in felul Tn care 1l concep eu — casa este un moment
al unei curgeri pe care o contine ca intreg.

Pictura caselor mele nu se raporteaza la frumusetea lor arhitecturala.
Frumusetea lor va rezida in pictura insasi contrarianta, refuzand, instinctiv,
chiar si cele mai la indemana conventii.

Chiar si atunci cand incearca sa preia intr-o masura cat mai mare experienta
picturii clasice romanesti inca tinde sa se impotriveasca.

Nu urmaresc sa aduc inovatii, insa suprapunerea desenului cu compozitia
contrastelor, cu compozitia cromatica, cu compozitia accentelor de interes,
se lasa ordonate, misterios, numai de insasi compozitia sufletului meu.
Care se complace in clar-obscur, care evita categoriile, conceptele si
emotiile definite, fabula, precum si ideile abstracte si exterioare.
Frumusetea caselor mele — daca aceasta poate fi recunoscuta - sta numai
in pictura, In ceea ce corespunde doar intr-un fel foarte mijlocit (de interpre-
tare plastica) cu imaginea lor reala.

In felul acesta figurativul impreuna cu desenul si descriptia se dizolva in
culoare. In materialitatea grea, uneori dificil de digerat, alteori violenta si in
aparenta neglijenta si intamplatoare a pastei si tuselor, in alternarea dintre
plin si gol, dintre definitul realist si vibratia abstracta eliberata a tusei si a

petei de culoare.

CLADIRE 2 / BUILDING 2
ulei pe panza / oil on canvas
200 x 80 cm

2013



In my paintings | explored the urban landscape, its main character - the house. In all

cultures the house is a picture of the soul, its visible expre: 1. The house has his

tory, a history that a 1V Of i

comm es itself in every sign Jownfall, but the stronger

it pulses in every decaying shade of the facade, in every slip of the walls, the more

s that nothingn the fulfiling of its destiny. The house has a hu-

man destiny. It rise

id

5 to the sky to the extent that it enriches, aging....

The house is ins

e and outside. | live in it and | am p:

ing by.

Same as in a portrait - the way | conceive it - the house represents a moment of

time flow that it cor A whole.

The painting of my houses does

t relate to their architectural beauty.

Their beauty lies in the painting itself, an intriguing one, refusing instinctively even

the most at hand conventions.

Even when it is trying to take in as much as possible the experience of Romanian

clas

ical painting, it still tends to resist.

| do not seek to innovate, but overlapg ition of

ng the drawing to the compc

contrasts, to color composition, to the composition of interest points, all these

allow themselves to be organized, mysteriously, only by the composition of my

Soul. The one that allows the chiar uro, the one that avoids clas

defined concepts and emotions, the fable and the abs

and exterior ideas

S.

The beauty of my houses - if it

an be recognized - is relying only in paint-

ing, in what corresponds to only by a very mediated way (of visual interpre

tation) with their real image.
Thus figurative drawing and the descriptive manner dissolve within color,

)

within the heavy materiality, sometime st, sometimes

fficult to dig

violent and seemingly careless and casual with the strokes of color, within

th

ernation between full and empty, between the real definition and the

abstract vibration, the liberated stroke of color.

CLADIRE 8 / BUILDING 3
ulei pe panza / oil on canvas
200 x 80 cm

2013
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BUCURESTI 2013 / BUCHAREST 2013
ulei pe panza / oil on canvas

130 x 200 cm

2013



BUCURESTI 2013 / BUCHAREST 2013
ulei pe panza / oil on canvas

130 x 200 cm

2013
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CASA / HOUSE

ulei pe panza / oil on canvas
120 x 160 cm

2012



CASA BANTUITA / HAUNTED HOUSE
ulei pe panza / oil on canvas

100 x 120 cm

2013
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STR. POPA TATU / POPA
ulei pe panza / oil on canvas
100 x 120 cm

20183

TATU STREET



SOZOPOL / SOZOPOL
ulei pe panza / oil on canvas
70 x 80 cm

2013

UN PICTOR SURPRINZATOR

Cotidianul ,Libertatea”, 27.11.1992

Pictorul se dovedeste, de la expozitie la expozitie, un artist tot mai
stapan pe mijloacele sale de expresie, tot mai personale si unitar in
stil si viziune. Trasatura caracteristica a picturii sale mi se pare a fi
marea ei discretie lirica ce evita orice subiecte ,spectaculoase” prin
ele insele. Refuzéand ,galagia” culorilor guralive ce fac ininteligibil, prin
vacarmul lor, orice inteles, mai adéanc, pictura lui Raportoru solicita
din partea privitorului linistea intericara si atentia necesara perceperi
unei confesiuni rostite in soapta. Cu sfiiciunea unei sensibilitati ce
n-are nevolie de biciul socurilor senzoriale spre a intra in rezonanta,
Eugen Raportoru se apropie de locurile si aspectele umile, anonime
ale existentei noastre, dezvaluindu-le poezia, blanda prezenta si
invatandu-ne sa o descoperim cu ochii sufletului. Case darapanate,
calcane cenusii, strazi laturalnice, flori obosite de o scurta dar
solicitanta existenta decorativa, dobandesc pe panzele sale o noua

fiinta a carei caldura si semnificatie nu ne mai lasa indiferenti.

A SURPRISING PAINTER

The daily “Libertatea”, 27.11.1992

The painter turns out to be, from exhibition to exhibition, an artist more
in control of his means of expression, more personal and unified in style
and vision. The characteristic feature of his painting seems to me to be
the great lyrical discretion which avoids any “spectacular” topics. Refus-
ing the “noise” of the talkative colors which make incomprehensible,

by their uproar, any deep meaning, Raportoru’s painting requires from
the viewer the inner peace and attention necessary to perceive a softly
spoken confession.

With the shy sensitivity that does not need the whip of sensory shock

to get in resonance, Eugen Raportoru approaches humble places and
aspects, anonymous of our existence, revealing their poetry, their gentle
presence and teaches us to discover it with the eyes of the soul. De-
cayed houses, gray shear walls, side streets, flowers tired of living a short
but demanding decorative existence, all these gain within his paintings a

new being whose warmth and meaning leaves us not indifferently.
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STR. POPA TATU 2 / POPA TATU STREET 2
ulei pe panza / oil on canvas

100 x 120 cm

2013



STR. BERZEI / BERZEI STREET
ulei pe panza / oil on canvas

120 x 100 cm

2013
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IARNA 2 / WINTER 2

ulei pe panza / oil on canvas
100 x 120 cm

2015
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NOAPTE / NIGHT

ulei pe panza / oil on canvas
100 x 120 cm

2015



ZID / WALL

ulei pe panza / oil on canvas
120 x 100 cm

2015
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DETALIU DE CASA / HOUSE DETAIL
ulei pe panza / oil on canvas

100 x 120 cm

2014



STR. COBALCESCU / COBALCESCU STREET
ulei pe panza / oil on canvas

100 x 120 cm

2013
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IARNA 3/ WINTER 3

ulei pe panza / oil on canvas
100 x 120 cm

2013
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RAPORTORUL...

Cotidianul ,Universul romanesc”, 02.11.1992

(...) Eugen Raportoru. Masek 1l numea ucenic de clasa al lui Andreescu.
E bogat in culori ca aceasta toamna si traieste poezia in paleta. La
0 expozitie nu se aplauda, dar epilogul oferit de acest pictor sarac
e revelator. Sa asteptam oare, sa treaca vreo 50 de ani pana

s&-i si vindem tablourile la licitatie? Daca as avea azi bani, i le-as

cumpara eu. Acum,

CASA SASEASCA / GERMAN HOUSE
ulei pe panza / oil on canvas

70 x 80 cm

2015

RAPORTORUL...

The dally ,Universul roméanesc”, 02.11.1992

49

(...) Eugen Raportoru. Masek named him a high class apprentice of
Andreescu. He is rich in color like this fall and lives the poetry within his
palette. One does not applaud at an exhibition, but the epilogue offered
by this poor painter is revealing. Should we wait 50 years to pass untill

we sell his artworks in auction? If I had the money today and | would buy

them for myself. Now.
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IARNA 4/ WINTER 4

ulei pe panza / oil on canvas
100 x 120 cm

2014



POPA TATU 2 / POPA TATU 2
ulei pe panza / oil on canvas
100 x 120 cm

2014
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MANUSCRIS

Confrate mai tanar, pictorul Eugen Raportoru isi face aparitia mai rara
dintr-o lume a Romilor. Copil sarac dintr-o familie cu 9 copii, situata la
marginea orasului si a societatii, micul Eugen devine curand un fenomen
neobisnuit. El picteaza!l Cine s-ar fi asteptat ca un ghemotoc mic de 7-8
ani si cam tuciuriu, mai mult dezbracat decat imbracat, dar inteligent si cu
O privire vie, sa uluiasca prin darul lui — un talent surprinzator de pictor iesit
— de unde! Dovada ca Dumnezeu aseaza scanteia daruirii Sale acolo unde
nu te astepti. Pepita de aur a talentului straluceste pe maidan la mahala in

destinul unui pui de rom, nu al unui fiu de ministru.

IARNA IN BUCURESTI / WINTER IN BUCHAREST

ulei pe panza / oil on canvas
70 x 80 cm
2014

MANUSCRIPT

Younger brother of mine, the painter Eugene Raportoru, appears in a rare
manner out of the world of Roma people. Being a poor child from a family with
9 children, located on the outskirts of the city and of society, little Eugen soon
became an unusual phenomenon. He paints! Who would have thought that a
small wad of 7-8 years and even a little grimy, more naked than dressed, but
with an intelligent and lively look, would astonish with his gift - a surprisingly
talented painter appeared — from where! It is the proof that God puts His dedi-
cation spark where you least expect it. The Gold mine of his talent shines in the

slum in the destiny of a young roma, not in that of a Minister's son.



MATACHE / MATACHE
ulei pe panza / oil on canvas
130 x 200 cm

2013
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BALCON / BALCONY
ulei pe panza / oil on canvas
120 x 100 cm

2015



PEISAJ URBAN / URBAN LANSCAPE
ulei pe panza / oil on canvas

100 x 120 cm

2014
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MATACHE 2 / MATACHE 2
ulei pe panza / oil on canvas
100 x 120 cm

2013



MATACHE 3 / MATACHE 3
ulei pe panza / oil on canvas
100 x 120 cm

2013
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PEISAJ 7 / LANDSCAPE 7
ulei pe panza / oil on canvas
100 x 120 cm

2013



BD. DACIA / DACIA AVENUE
ulei pe panza / oil on canvas
120 x 160 cm

2013
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PEISAJ 8 / LANDSCAPE 8
ulei pe panza / oil on canvas
100 x 120 cm

2013



URBAN / URBAN

ulei pe panza / oil on canvas
100 x 120 cm

2013
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CIVILIZATIA OCHIULUI
Cotidianul ,Ora” din 29.03.2001

Eugen Sandu Raportoru este rom. Despre romi lautari stim cu totii
ca sunt cata frunza si iarba. lata si un rom pictor!! A absolvit Liceul
,Tonitza”, amanunt care ne avertizeaza ca nu avem de-a face cu
un amator sau un pictor naiv, popular. Un alt amanunt este acela
ca Eugen Sandu Raportoru, neavand bani sau suficiente relatii ca
sa intre, acum aproximativ 15-20 de ani, la Institut, a ,robotit” prin
atelierul maestrului Corneliu Baba! Cum o fi ajuns el, un absolvent
de la ,Tonitza”, si rom pe deasupra, sa treaca pragul acelui atelier
in care doar privilegiatii au acces, e greu de spus. Putem banui ca

maestrul ar fi putut sa-i spuna cate ceva despre pictura,

BUCURESTI 2013 / BUCHAREST 2013

ulei pe panza / oil on canvas
130 x 200 cm
2013

CIVILIZATION OF THE EYE

The daily ,Ora”", 29.03.2001

Eugen Sandu Raportoru is Roma. About Roma musicians we all know
that they are as much as leaf and grass. Here's a Roma painter!!

He graduated the “Tonitza” Art High School, a personal detail which
warns us that we are not dealing with an amateur or a naive, popular
painter. Another detall is that Eugen Sandu Raportoru, not having
enough money or relations to be matriculated, about 15-20 years
ago, at the Art Institute, “worked” in the studio of the great master
Corneliu Baba! How on earth did he end up, a ,Tonitza” graduate,
and a Roma one, entering the door of this studio in which only the
privileged ones had access is hard to tell. One can only suppose that



pe langa ceea ce mai aflase la scoald, dar asta ar fi trebuit sa the master could have told him something about painting, in addition to

se vada in ceea ce Eugen Raportoru a pictat. Ei bine, mai nimic what he learned in schooal, but this would mean that this should be seen in
din tusa sau paleta cromatica a maestrului. Peisajele sale, de o his paintings. Well, almost nothing of the masters’ color or brush-stroke.
frumusete stranie si de o sinceritate cuceritoare, sunt incarcate His landscapes, of a strange beauty and charming sincerity, are charged
de o sensibilitate frapanta. Se simte ca autorul a trait la mar- by a striking sensitivity. One can feel that the author lived on the outskirts
ginea Bucurestiului, acolo unde strazile se preschimba in ulite, of Bucharest, where the streets turn into paths and the houses, bitter
iar casele, amarate si subrede, stau parca intr-o rana. Numai ca and shaky, are clearly bent. But the landscapes distinguish themselves
peisajele se individualizeaza prin drumurile care se nasc acolo, la by the roads that are born there, on the outskirts of Bucharest. With this
marginea Bucurestiului. Cu aceasta sinceritate si traire a picturii sincerity and feeling of his painting, Eugen Raportoru convinced us that
sale, Eugen Raportoru ne-a convins ca a fost in atelierul maestru- he was in the master’s studio, from whom he took maybe just the urge
lui, de la care a preluat, poate, indemnul de a picta doar ce simte. to paint what he feels.

BUCURESTI 2013 / BUCHAREST 2013
ulei pe panza / oil on canvas

80 x 200 cm

2013
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SIGHISOARA / SIGHISOARA
ulei pe panza / oil on canvas
100 x 120 cm

2013
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PIATA MATACHE / MATACHE MARKET

ulei pe panza / oil on canvas
130 x 200 cm
2014



OMAGIU LUI MAGATH / HOMAGE TO MAGATH

ulei pe panza / oil on canvas
1700 x 120 cm
2013
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FLORI'4 / FLOWERS 4
ulei pe panza / oil on canvas
80 x 70 cm

2013



FLORI3 / FLOWERS 3
ulei pe panza / oil on canvas
80 x 70 cm

2013
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IN CE CHIP ESTE ASTAZI ARTIST-PICTOR EUGEN RAPORTORU

O seama de actori contemporani obtin 0 mare notorietate resus-
citand, cu o fabuloasa motivatie genetica, roluri de traditie, care-si
consumasera substanta in interpretari manieriste. Acesti actori, nu
foarte multi, devin intai creatori in orice spectacol, nu dramaturgii si
scenaristil,

In aceleasi tipare, ale unei inzestrari naturale voluntar creative se
nasc astazi pictori care, abordand teme si chiar inovatii stilistice pe
cale de a fi clasate de trecerea timpului, izbutesc abordari atat de
seducatoare ale unui repertoriu imagistic, incat tema si factura de
sevalet, citate uneori cu discretie, alteori provocator in creatia lor,
mai intereseaza doar ca ecou istoric.

Prin anii 1960-1970, o generatie de tineri absolventi de Belle Arte,
care manifesta un respect destul de retinut fata de practicile de
patrimoniu ale artei autohtone, se recomandau artisti-pictori, voind
astfel sa defineasca un alt tip de relatie cu trecutul din prezent si sa
repuna in drepturi creativitatea.

In acest chip este un artist-pictor contemporan si Eugen Raportoru.

ulei pe panza / oil on canvas

MACI /  POPPIES

120 x 100 cm
2014

13

WHAT FACE HAS TODAY THE ARTIST - PAINTER EUGEN RAPORTORU

A number of contemporary actors gained notoriety by resuscitating
through a fabulous genetic motivation traditional roles which con-
sumed their substance in mannerist interpretations. These actors,
not many, first become creators in any show, and not the dramatists
and screenwriters.

Following the same patterns, of a natural and voluntary creative
endowment, there are artists nowadays who address themes and
stylistic innovations that are just about to be classified by time, suc-
ceeding to create seductive approaches of an image repertoire in
such a manner in which the theme and type of easel painting, cited
sometimes discreetly, sometimes challenging in their creation, still
pring some interest only as a historical echo.

During 1960-1970, there was a generation of young graduates of Fine
Arts, who manifested a limited respect towards the practices of indig-
enous art heritage and recommended themselves artists - painters, in an
attempt to establish a different relationship with the past from the pres-

ent and to reinstate creativity in its rights.
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Primul fapt ce marcheaza contemplarea si trairile de toate naturile
intr-o expozitie a lul Eugen Raportoru e monumentalitatea unor
imagini, pe care memoria culturald ne obisnuiesc sa le vedem
tratate in mic, In tablouase, si chiar miniatural. Marginimile ur-
bane, cladirile povarnite si indelung abuzate de semeni, florile In
glastra si peisajul orasenesc nu-s, in sine, cea mai generoasa
imbiere tematica pentru un artist-pictor cu simt filosofic. Dar pot fi
daca sunt aduse la dimensiunea marilor panouri de decor pentru
0 piesa a sfarsitului de lume sau pentru un ambient expozitional
gandit sa ne tulbure cu adevarurile Iui plastice - si nu in secundar
conceptuale, memoria afectiva.

Nu-s prea multi artisti-pictori de azi care, precum Eugen Rapor-
toru, ne reierarhizeaza obisnuintele, indemnandu-ne sa si vedem,
acolo unde doar priveam, sa cercetam critic si responsabil unele
maiestrii ale tabloului de sevalet transpus Tn mai mare si in mai
altfel, deprinsi cum eram de creatia interbelica doar sa credem in
ele si sa le cinstim.

Eugen Raportoru este, in structurd, un pictor interbelic cu o
motivatie estetica indelung reconsideraté in forfota revoltelor si a
rasturnarilor de regimuri spirituale.

Un copil de 4 ani, mi-a spus, abia trezit din somn, ca i-a aparut in
vis un mos cu barba alba care a profetit: Ce a fost o s& mai fie !
Ma intorc adeseori la zicerea minorului si de fiecare datd ma
igienizez cu adevarul ei: tot ce ni se Intdampla, oricat de original
poate sa ne pard noul, s-a mai petrecut candva, undeva.
Originalitatea si simtamantul noutatii in absolut sunt doar o chesti-
une de proportii si de reconsiderare a profesiei, cu profitul cultural

pe care veacurile le adauga acestora candva, undeva.

In this way one can consider Eugen Raportoru a contemporary
painter and artist.

The most important fact that one can contemplate and feel visiting a
Raportoru show is the monumentality of some images that our cul-
tural memory accostum us to perceive in little dimensions, miniature
like paintings.

Urban slums, decayed and long-abused buildings, the flowers in the
pots and the urban landscapes are not the most generous thematic
invitation for an artist painter endowed with philosophical sense. But
they can be if brought to the massive size panels like decor for a the-
atre play about the end of the world or for an exhibition environment
thought to disturb our emotional memory with its plastic truths — and
also conceptual ones.

There are not too many artists painters today who, like Eugen Raportoru,
reranks our habits, urging us to see where we just watched, to examine
critically and responsibly some mastery of easel painting, translated into
something bigger and something different, accustomed, as we were by
interwar creation, to strictly believe in them and honor them.

Eugen Raportoru is, in structure, an interwar painter, with an aesthetic
motivation long enough reconsidered during the riots and revolutions
of spiritual regimes.

A 4 year old child, once told me, waking up from sleep, that he had a
dream with an old man with a white beard who prophesied: what hap-
pened till now will happen again! | remember often the words of the child
and everytime | clean myself with its truth: everything that happens to
us, no matter how original the new can seem to us, it had happened
sometime, somewnhere.

Originality and the absolute novelty are only a matter of proportions and
reconsideration of the profession, with the cultural profit added by the

centuries sometime, somewhere.,



Ce observam noi ca e nou si emotionant in pictura lui Eugen Raportoru What we see new and emotional in Raportoru’s painting is the con-

e consecinta dozajelor, a reevaluarii importantelor in relatia tabloului sequence of dosage, of re-analysing the priorities within relation

cu publicul, Vedem tot ce a mai fost, dar In aproape toate privintele between public and artwork. We see older subjects, but almost in

nitel altfel. Un altfel cu toate semnele unui mai deplin, caruia maturi- every way, different. A Different with all the signs of a Complete, to

tatea pictorului-artist Ti poate asigura de acum si durata. which the maturity of the painter assures Duration from now on.
Text din Catalogul expozitiei ,De ce nu...”, Cazino Sinaia, 2014 Text from Catalogue of the exhibition “Why not ... * Sinaia Casino 2014

FLORI'7 / FLOWERS 7 FLORI 2 / FLOWERS 2 FLORI 6 / FLOWERS 6
ulei pe panza / oil on canvas ulei pe panza / oil on canvas ulei pe panza / oil on canvas
80 x 70 cm 100 x 120 cm 80 x 70 cm

2013 2013 2013
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FLORI5 / FLOWERS &
ulei pe panza / oil on canvas
80 x 70 cm

2014
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TRIPTIC / TRIPTYCH

ulei pe panza / oil on canvas
3 x 200 x 80 cm

2014



FLORI 8 / FLOWERS 8
ulei pe panza / oil on canvas
120 x 100 cm

2013
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FLORI / FLOWERS

ulei pe panza / oil on canvas
100 x 120 cm

2013



FLORI'9 / FLOWERS 9
ulei pe panza / oil on canvas
120 x 100 cm

2013
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PICTURA DE SUFLET 1 / PAINTING FOR MY SOUL 1
ulei pe panza / oil on canvas

50 x 40 cm

2014



PICTURA DE SUFLET 2 /

o

PAINTING FOR MY SOUL 2
ulei pe panza / oil on canvas
50 x 40 cm

2014
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PICTURA DE SUFLET 3 / PAINTING FOR MY SOUL 3
ulei pe panza / oil on canvas

50 x 40 cm

2014



PICTURA DE SUFLET 4 /

PAINTING FOR MY SOUL 4
ulei pe panzé / oil on canvas
50 x 45 cm

2014
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PICTURA DE SUFLET 5 / PAINTING FOR MY SOUL 5
ulei pe panza / oil on canvas

50 x 40 cm

2014



CRISTI / CRIST

ulei pe panza / oil on canvas
75 x 65 ¢cm
2014
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AUTOPORTRET / SELFPORTRAIT
ulei pe panza / oil on canvas

50 x 40 cm

2015
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EUGEN RAPORTORU, O DEVENIRE ARTISTICA DE EXCEPTIE

JAntic Art Magazin” nr. 30/ octombrie 2008

Eugen Raportoru este unul dintre cei mai originali pictori din arta
plastica contemporana. (...) foarte tanar, Eugen Raportoru a avut
sansa sa atraga atentia si tutelajul dascalesc al unor nume grele
precum Corneliu Baba, Mihai Cizmaru, lon Brodeala. Prin acestia,
genele picturii traditionale romanesti, cea cu sinceritate, inima,
talent, ispita cautarii creatoare, dar fara farafaslacuri, s-au impri-
mat indeletabil in genotipul lui artistic. De atunci, Eugen Raportoru
a pictat enorm. A trait exclusiv din pictura mult inainte ca Aca-
demia de Arta sa i confirme, printr-o diploméa, calitatea de pictor.
Si-a vandut panzele la indiferent ce pret. Pentru ca el trdia ca sa
picteze, nu picta ca sa traiasca. (...)

Portrete, peisaje, naturi statice, panzele lui insumeaza o opera
impresionanta si ca valoare si volum. Amasate mai mult pe la
colectionari gelosi decéat prin muzee, ele nu bucura atatia ochi
de iubitori de arta cati ar merita. Candva, aceasta situatie are sa
se schimbe! Constient de necesitatea separarii galvanice intre
caracter si opera, sunt totusi prea tentat sa spun, neortodox,
doua vorbe despre pictor ca om. Eugen Raportoru este unul dintre
artistii cel mai puri sufleteste pe care i-am intalnit. Barfulitele din
lumea artel, picanteriile, micile si delicioasele golanii colportate
de ici de colo, care pe noi poate ca ne amuza sau ne excita, pe
el parca 1l dor. lar marile si grelele barfe ,istorice” despre marile si
grelele nume ale picturii roméanesti ii provoaca, definit, suferinta

fizica. Un inger oaches si cu un ochi sui.

EUGEN RAPORTORU AN EXCEPTIONAL ARTISTIC BUDDING
JAntic Art Magazin” No. 30/ October 2008

Eugen Raportoru is one of the most original painters of contemporary
fine art. (...) Very young, Eugen Raportoru had the chance to draw
the attention and the teacher’s tutelage of famous names such as
Corneliu Baba, Mihai Cizmaru, lon Brodeala. Through their experi-
ence, the genes of the Romanian traditional painting, the sincere
one, the heartily one, the talented, the creative one, but the one
without complications, were attached to his artistic genotype. Since
then, Eugen Raportoru has been painting a lot. He lived exclusively
from painting long before he was admitted at the Art Academy and
confirmed his quality of painter by a diploma. He sold his works at no
matter price. Because he lives to paint not paints to live. (...)
Portraits, landscapes, still natures, his canvases sum up an impres-
sive oeuvre as value and amount.

Deposited more by the jealous collectors than by museums, the
works do not bring enough joy to the art lovers as they deserve.,
Sometime, this situation has to change! Aware of the necessity of
galvanic separation between nature and artwork, still | am too tempt-
ed to say, in an unorthodox manner, a few words about the artist as a
person. Eugen Raportoru is one of the purest souls that | met.

The gossips from the world of art, with the spicy and delicious little
punks gleaned here and there that perhaps amuse or excites us, hurt
him. And the great and the heavy “historical” gossip on the great and
famous names of Romanian painting definitely provoke to him physi-

cal suffering. A beautiful angel with an batty eye.



TEO / TEO

ulei pe panza / oil on canvas
80 x 40 cm
2015

ROMBARO / ROMBARO
ulei pe panza / oil on canvas
80 x 40 cm

2015
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ROMOCEANU / ROMOCEANU
ulei pe panza / oil on canvas

80 x 70 cm

2015



tviu GRASOiU

PEISAJUL RECONSIDERAT

Revista lunara ,Litere”, nr.3/ martie 2014

La mijlocul lui ianuarie a.c. am avut sansa de a vizita 0 expozitie de
pictura care mi-a taiat respiratia prin multiplele valente, implicatii

si reusite tehnice rareori folosite in respectiva artéd frumoasa.
Evenimentul resimiit de mine, ca si de destui (dar nu suficient de
multi) vizitatori s-a produs la Galeriile Simeza de pe bulevardul
bucurestean Magheru si incununeaza, cel putin deocamdata,
activitatea de pictor a lui Eugen Raportoru, cunoscut si remarcat
de subsemnatul inca In urma cu vreo patru decenii, cand curiozi-
tatea de reporter TV a facut sé cred In sansele artistice ale unui
copil minune, deloc agresiv, deloc iconoclast, baiat crescut in

frica lui Dumnezeu, in cultul muncii, al artei si al respectului fata

de familie. Prin Peisaje (asa se numeste fiecare lucrare), Eugen
Raportoru realizeaza in picturd ceea ce Tudor Arghezi reusise

in mult discutata placheta 1907 (subintitulata Peisaje), adica o
detasare totald de tiparele clasice. Artistul ofera la aceasta varsta
viziunea proprie asupra unor vechi strazi bucurestene, unor case
aflate In pragul prabusirii prin grija edililor Capitalei. Universul este
cosmaresc, parca ireal, pecetea extinctiei izbucneste de pretutinde-
ni, descoperita de ochiul unui artist care vede dincolo de aparente,
dincolo de contururile materiale banuite de o infinita fragilitate.

THE LANDSCAPE RECONSIDERED

Monthly magazine “Letters” No.3/ March 2014

In mid-January A.C. | had the chance to visit an art exhibition
that took my breath away by the multiple valences, implications
and technical achievements, rarely used in this kind of art.

This event that moved me and more other visitors (but not
enough) took place at the "Simeza” Gallery on Magheru
Avenue in Bucharest, and crowns, at least for now, the
artwork of Eugen Raportoru, known and noticed by the un-
dersigned for about four decades ago, when the curiosity
of a TV reporter made me believe in the artistic chances of
a prodigy, at all aggressive, at all iconoclast, a child that
grew up with the fear of God, worshipping work, art and
family.

Through any landscape (he names this way every painting),
Fugen Raportoru conceives in painting what Tudor Ar-
ghezi did in his long debated booklet ,1907" ( also entitled
Landscapes), that is a complete detachment of classical
patterns. The artist offers his vision of his age on some old
streets of Bucharest, on some decaying houses ,helped”
by the mayor’'s care. The universe is like a nightmare, al-

most surreal, the seal of extinction bursts everywhere.
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CURRICULUM VITAE

Nascut: 12 februarie 1963, in Draganesti-Olt Born: 12th of February 1963, in Draganesti-Olt

STUDII EDUCATION

Absolvent al Institutului de Arta “Nicolae Grigorescu”, Bucuresti, Facultatea de Arta Graduate of “Nicolae Grigorescu” Institute of Fine Arts, Bucharest, Faculty of Fine Arts,
Plastica, sectia Sculptura, promotia 1987 Department of Sculpture, 1987 class

Membru al Uniunii Artistilor Plastici din Roméania, din anul 1996. Member of the Romanian Artists Union since 1996.

EXPOZITII PERSONALE PERSONAL EXHIBITIONS

1997 - Galeria "Caminul Artei”, Bucuresti 1997 - “Caminul Artei” Gallery, Bucharest

1998 - Galeria "Caminul Artei , Bucuresti 1998 - “Caminul Artei” Gallery, Bucharest

2003 - Galeria “Simeza”, Bucuresti 2003 - "Simeza” Gallery, Bucharest

2008 - Muzeul de Arta, Ramnicu Valcea 2003 - The Museum of Art, Ramnicu Valcea

EXPOZITII DE GRUP GROUP EXHIBITIONS

1987 - Expozitia Tineretului, Sala Dalles, Bucuresti 1987 - Youth Exhibition, Dalles Hall, Bucharest

1995 - Expozitia “Atelier 35", Galeria Caminul Artel, etaj, Bucuresti 1995 - “Atelier 35" Exhibition, “Caminul Artei” Gallery, Bucharest

1996 - Expozitia de sculptura mica, Galeria “Orizont”, Bucuresti 1996 - Exhibition of Small Sculpture, “Orizont” Gallery, Bucharest

1996 - Bienala de arta plastica, Targoviste 1996 - The Biennale of Fine Arts, Targoviste

1997 - Expozitie de sculptura mica, Galeria “Orizont”, Bucuresti 1997 - Exhibition of Small Sculpture, “Orizont” Gallery, Bucharest

1997 - Bienala de arta plastica, Piatra Neamt 1997 - The Biennale of Fine Arts, Piatra Neam{

1998 - Bienala de sculptura mica, Arad 1998 —-The Biennale of Small Sculpture, Arad

1998 - Salonul Municipal, Bucuresti 1998 -The Municipal Salon, Bucharest

1999 - Expozitia de sculpturd “Dantesca’, Ravena/ ltalia 1999 - “Dantesca” Sculpture Exhibition, Ravenna/ ltaly

1999 - Expozitia de desen, Arad 1999 - Drawing Exhibition, Arad

1999 - Exporzitia de arta plastica, Ramnicu Valcea 1999 - Fine Arts Exhibition, Ramnicu Valcea

2002 - Expozitia “Tokio Metropolitan Art Space Exhibition Gallery”, Japonia 2002 - "Tokyo Metropolitan Art Space Exhibition Galery” Exhibition, Japan
2002 - Bienala de arta, Bacau 2002 - Bacau Art Biennale

2003 - Expozitia “Tokio Metropolitan Art Space Exhibition Galery”, Japonia 2003 - “Tokyo Metropolitan Art Space Gallery Exhibition” Exhibition, Japan
2004 - Expozitia “Tokio Metropolitan Art Space Exhibition Galery”, Japonia 2004 - “Tokyo Metropolitan Art Space Exhibition Gallery” Exhibition, Japan
2006 - Expozitia de sculptura mica, Galeria “Apollo”, Bucuresti 2006 - Small Sculpture Exhibition, “Apollo” Gallery, Bucharest

2007 - Salonul National de Arta, Sala “Brancusi” a Parlamentului Roméaniei 2007 - The National Art Exhibition, The Parliament of Romania -"Brancusi” Hall
2007 - Bienala de arta, Venetia/ Italia, Pavilionul Roma 2007 — The First Roma Pavilion at the Venice Art Biennale, ltaly

2007 - Expozitia interationala “Power and Fire”, organizata de Muzeul Satului 2007 - “Power and Fire” International Exhibition, organized by the Village Museum (taly,

(Italia, Franta, Spania, Germania, Ungaria) France, Spain, Germany, Hungary)



2007 - Expozitia “Power and Fire”, Sala Brancusi, Parlamentul Romaniei, 2007 - “Power and Fire” Exhibition, organized by the Village Museum at the Parliament

organizata de Muzeul Satului of Romania -"Brancusi” Hall
2007 - Small Sculpture Exhibition, “Apollo” Gallery, Bucharest
2008 - “Contemporary Art” 10 + 1 Exhibition, Focsani Art Galleries

2011 - “Contemporary Synthesis in Romanian Art” Exhibition,”Constantin

2007 - Expozitia de sculptura mica, Galleria Apollo, Bucuresti
2008- Expozitia “Contemporary Art” 10+1, Galerille de arta Focsani
2011- Expozitia “Sinteze Contemporane in Arta Roméaneasca”, Galeria
“‘Constantin Brancusi” Brancusi” Gallery
2012- Salonul de gravura si sculptura editia a ll-a, Galeria “Simeza” 2012 — The Second Exhibition on Engraving and Sculpture, “Simeza” Gallery
2013- Expozitia de pictura si sculptura, Galerille de arta Focsani 2013 - Painting and Sculpture Exhibition, Focsani Art Galleries
2014- Expozitia organizata de Biblioteca Nationaléa a Romaniei, In parteneriat cu 2014 - Exhibition organized by the National Library, in partnership with the “Romani
CRISS organization - April 8th

2014 - The Intermational Art Exhibition “Under Ground Zero Muzeum”, organized by

organizatia “Romani CRISS - 8 aprilie”
2014- Expozitia Internationala de Arta “Under Ground Zero Muzeum”, organizata

de Uniunea Artistilor Plastici - filiala Ramnicu Valcea, Salina Ocnele Mari the Romanian Artists Union - Rémnicu Véalcea branch, Ocnele Mari Salt Mine

TABERE DE CREATIE

1987- Tabara de sculptura in piatra, Covasna

1988- Tabéra de sculptura in piatra, Scanteia/ lasi

1996- Tabéra de sculpturé Oarba/ Mures

1998- Tabara de sculptura in metal, Ramnicu Valcea

2000- Tabara intemationala de arte vizuale, Budapesta/ Ungaria
2001- Simpozionul “Artele Focului”, Ramnicu Valcea

2001- Tabara internationala de sculptura “Brancusiana”, Targu Jiu
2003- Simpozion de grafica si desen, Ramnicu Valcea

2004- Tabara internationala de sculptura Veliko-Tarmovo/ Bulgaria
2004- Tabara de sculptura “Stuf”, Murighiol/ Tulcea

2007- Simpozionul de sculptura si arhitectura Jurilovea/ Tulcea
2007 - Tabara internationala de sculptura, Bran/ Brasov

PREMII
2002- Premiul lll la Salonul de Arta, Bucuresti.

ART CREATIVE CAMPS

1987 - Stone Sculpture Camp, Covasna

1988 - Stone Sculpture Camp,Scéanteia/lasi

1996 - Sculpture Camp,Oarba/ Mures

1998 - Metal Sculpture Camp, Rémnicu Valcea

2000 - The International Visual Arts Camp, Budapest/ Hungary
2001 - “The Arts of Fire” Symposium, Ramnicu Valcea

2001 —"Brancusiana” International Sculpture Camp, Targu Jiu
2003 —Symposium on Graphic Art and Drawing, Ramnicu Valcea
2004 -The International Sculpture Camp, Veliko-Tarnovo/ Bulgaria
2004 - “Cane” Sculpture Camp, Murighiol/ Tulcea

2007 - Symposium on Sculpture and Architecture, Jurilovca/ Tulcea
2007 —The International Sculpture Camp, Bran/ Brasov

AWARDS
2002 — The Third Prize at The Art Salon, Bucharest



VidHIdN
PEIRE

SCULPTURG
/
SGULPTURE







~
(=]



105






piana SdVU

Forma umana in sculptura a reprezentat un subiect central inca din
timpuri antice, maestrii concentrandu-se, de-a lungul secolelor, sa
perfectioneze gratia, eleganta si complexitatea anatomiei umane,
iar Marian Petre alege acest subiect nu doar ca un argument figu-
rativ, ci ca o calatorie a sufletului.

Prezenta constanta in creatia sa, figura umana a reprezentat plat-
forma perfectd pentru conceptele sale artistice. Exista o conexiune
imediata intre obiect si privitor, chipul fiind perfect recognoscibil
asa cum se poate observa in lucrari precum ,Vis”, ,Familia”, ,Por-
tret”, ,Radiografia iubirii”. Conceptual, este evidenta dorinta sculp-
torului de a include reprezentari figurative pe care le incorporeaza
unor forme ,suport” In scopul crearii unor stari emotionale sau
tensiuni in sufletul privitorului. Eleganta, poezie, umbre si lumini
rezida in creatia lui Marian Petre ale carui opere reprezinta un apel
la origini, un omagiu adus Omului. Chipurile si trupurile concepute
de sculptor evoca putere si fragilitate, sensibilitate, dar si iluzia
sigurantei pe care 0 aduce societatea moderna.

Marian Petre este un sculptor vizionar, cu tendinte renascentiste,
a carui opera 1si gaseste inspiratia in misterul profund si sacru al
vietii, arta sa facilitand meditatia si naltarea spiritualéa a privitoru-
lui. Balansand volumele pline ale lemnului cu formele delicate ale
filamentelor metalice, Marian Petre cauta sa dea o senzatie de
suplete si miscare prin utilizarea unor materiale ale caror caracter-

istici sunt la polul opus.

Human figure in sculpture represents a central theme from ancient
times, the grand masters focusing, over the centuries to give per-
fection to the grace, elegance and complexity of human anatomy
and Marian Petre chooses this topic not only as an argument for
his figuration, but as a journey of the soul.

Constant presence in his creation, the human figure was the
perfect platform for his artistic concepts. There is an immediate
connection between object and viewer, the face being perfectly
recognizable as can be seen in works such as “Dream”, “Family”,
‘Portrait”, “Radiography of love”. Conceptually, it is obvious the
sculptor’s desire to include figurative representations which he
attaches to some “support” forms in order to create emotions or
tensions in the soul of the viewer. Elegance, poetry, shadows and
lights lie in the creation of Marian Petre whose work represents

a call to origins, a tribute to Human being. The faces and bodies
created by the sculptor evoke strength and fragility, sensitivity, but
also the illusion of security brought by the modern society.

Marian Petre is a visionary sculptor with Renaissance tendencies
whose work finds inspiration in the deep and sacred mystery of
life, his art is facilitating the meditation and spiritual exaltation of
the viewer. Balancing the full volume of wood and the delicate
forms of metal filaments, Marian Petre seeks to give a sense of
movement and flexibility through the use of materials whose char-

acteristics are quite opposite.
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ARTISTI ROMI IN ARTA CONTEMPORANA

Morfologia creatiilor sale este remarcabil de flexibila, con-
ferind vigoare Tn egala masura unei materii atat de moderne
precum metalul prelucrat, cat si mestesugului antic de a
grava/sapa in lemn.

Stilul sau provine din folosirea materiei nude si ,armate” in
acelasi timp, cupland lemnul cu inoxul sau metalul in compozitiile
sale. Provocarea pe care si-o impune sculptorul este una rafinat
estetica: o materie reformata (metalul) si volume ,primitive”, dar si
solemne, elegante ce deriva, parca, din cea mai intima rasuflare.
Admirand sculpturile sale, privitorul este invadat de dorinte tac-
tile, dar si de emotii puternice. Metalul folosit de Marian Petre are
o ,carnatie” proprie, respectand riguros legile staticii si dinamicii,
dar si un grafism/ scriitura delicata sau nervoasa, care inchide
sau deschide forme spre sentimente si emotii. Pe de alta parte,
lemnul are concretetea sa opaca, fara asperitati, sculptorul
alegand aceasta materie pentru a invada spatiul cu sculpturi care
dezvaluie un calm sever, aproape ascetic.

Marian Petre ne ofera, deci, o cartografiere creativa a chipului
uman in care filamentele de metal/inox sunt modelate si forjate

in forme tridimensionale. Asa cum alchemistii medievali doreau
transformarea metalului obisnuit in aur, la fel, sculptorul ridica
aceasta materie comuna la nivelul sublimului, transformand
ramasite ale lumii industriale In opere de arta pline de vitalitatea
spiritului sau creator.

Delicatetea firelor metalice si reteaua dantelata pe care o
deseneazéa capteaza privirea de jur imprejur, Tnsa masivitatea
volumelor pline ale lemnului o centreaza demonstrand increderea
si siguranta artistului de a alatura transparente si opacitati ale

unor materialitati diferite.

The morphology of his works is remarkably flexible, giving an equally
effective vigor to a modern material such as the metal as to the ancient
craft of engraving / digging into the wood.

Marian Petre has developed a personal language transiting from two-
dimensional reliefs to three-dimensional forms, moving frequently from
one practice to another with constant exploration and mutual contamina-
tion. His style comes from the use of nude material and the “armed” one
while pairing the wood with stainless steel or metal in his compositions.
The challenge settled by the sculptor is one of a refined aesthetic:

a reformed material (metal) and “primitive” volumes, but also solemn
and elegant, as if deriving from the most intimate breath. Admiring his
sculptures, the viewer is invaded both by tactile desires and strong
emotions. The metal used by Marian Petre has a special “carnation”,
rigorously complying with the laws of statics and dynamics, but also
has a delicate or nervous graphic element/ writing, which closes or
opens the form to feelings and emotions.

On the other hand, wood has an opaque concreteness, with slippery
surface, the sculptor choosing this material to invade the space with
works that reveal a severe calm, almost ascetic.

Marian Petre gives, therefore, a creative mapping of the human face

in which filaments of metal/steel are twisted and forged into three-di-
mensional shapes. As medieval Alchemists wanted to transform metal
into gold, the same way the sculptor, raised this common matter to the
sublime, transforming the remnants of the industrial world in artworks
endowed with the vitality of his creative spirit,

The delicacy of the metal wires and the laced network that the sculptor
design capture the eye all around, but the massiveness of the full volume
of wood focus it showing the full trust and confidence of the artist to put

together the transparency and opacity of very different materialities.



Asa cum reteaua labirintica a firului metalic are o natura textila,
flexibila, adaptabild, superficiala, subiect al unor mutatii statice
imprevizibile, dar intentionate, sculpturile lui Marian Petre
dezvéluie transformarile, migratiile, evolutiile si involutiile umane
de-a lungul vietii. Marian Petre a elaborat un limbaj personal cu
care tranziteaza de la bidimensionalul baseoreliefat la tridimension-
al, trecand frecvent de la o practica la alta cu continue explorari

si contaminari reciproce. Marian Petre ,deseneaza” cu vidul,
tematica abordata fiind elaborata si distilata prin transparente si
aerari ale ideii de vid. Sculpturile sale dezvaluie imediat o gestu-
alitate rituald, atenta si rabdatoare, repetitiva prin infinite variatii ce
moduleaza poetic firul metalic in figuri ce restabilesc cartografierea
initiala de semne pe hartie. Este, deci, un compromis in tensiunea
dintre vidul care infasoara si, paradoxal, umple sculpturile, si pli-
nul, volumul tridimensional al acestora, fiind un dialog neinterupt,
intre intern si extern, al unor opere ,inchise si deschise”, trans-

parente si opace, izvorate dintr-un tumult sufletesc, dintr-o drama

personald, dintr-o istorie sociala si etnica.

As the labyrinthine network of metal wire has a textile, flex-
ible, adaptable, shallow nature, still subject to unpredict-
able, but intentional mutations, Marian Petre’s sculptures
reveal changes, migration, human developments and regress
throughout life.

Marian Petre “draws” with the void, his subjects being devel-
oped and distilled through the transparency and aeration of
the idea of a vacuum. His sculptures immediately reveal the
ritual, careful and patient gesture, repetitive through infinite
variations that modulate in poetic way the metallic thread into
figures that restores the initial mapping of signs on paper.

It is therefore a compromise in the tension between the
vacuum which wraps and, paradoxically, fill the sculptures,
and the full, three-dimensional volume of the artworks, as an
uninterrupted dialogue between in and out, of these “closed
and opened” works transparent and opaque, stemming from
a turmoil of the soul, a personal drama, or a social and ethnic

history.
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metal / metal

45 x 21 x 14 cm
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RADIOGRAFIA IUBIRII / LOVE RADIOGRAPHY
metal inoxidabil / inoxidable metal

70 x 54 x 35 cm

2003
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URMA SUFERINTEI / PATH OF ANGUISH

lemn si metal inoxidabil / wood and inoxidable metal
28 x 22 x 18 cm

2002
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DREAM 2
metal inoxidabil / inoxidable metal
40 x 25 x 25 cm

2002
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MATERNA /  MOTHERHOOD

lemn si metal inoxidabil / wood and inoxidable metal
62 x 83 x 10 cm

2010
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URMELE SUFERINTElI / PATHS OF ANGUISH
lemn si metal inoxidabil / wood and inoxidable metal
165x 12 x12cm

2002
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ATEMPORAL / TIMELESS
lemn si metal inoxidabil / wood and inoxidable metal
62 x 33 x 156 cm
2014
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COMPOZITIE / COMPOSITION
lemn si metal / wood and metal
70 x 40 x 25 cm

2014
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UN ,CHIP CIOPLIT” AL OMULUI

Artist consacrat din generatia de mijloc, cu toate atributele deplinei
maturitati, Marian Petre face nota aparte In randul breslei careia i
apariine prin consecventa cu care-si pune in opera ideile si printr-o
preocupare constantd faté de natura si conditia umana. Cu radacini
in traditie dar primind, n acelasi timp, cele mai cutezatoare propuneri
ale (post)modemnitatii, sculptorul prelucreaza materiale consacrate,
cu speciala preferinta pentru metal si lemn, cel mai adesea puse in
dialog in lucrarile sale.

Nu existd teme noi In arta autentica, iar omul, cu esenta si cu
aparenta lui e, probabil, una dintre cele mai vechi. Noi pot fi,

in schimb, abordarile, viziunea si felul in care artistul reuseste

s& le comunice spectatorului. Marian Petre se manifesta in arta
contemporana ca un ,artizan” inspirat, indiferent la curente, ce-si
urmeaza propriul drum, cu credinta in puterea artei de a educa, a
actiona asupra sufletului si a forma. O sculptura despre om si pentru
om, astfel ar putea fi definita, in putine cuvinte, arta lui, dar si o
sculptura din care conditia umana, in datele ei esentiale, razbate cu
multa expresivitate si putere de convingere.

Continutul ideatic al lucrarilor lui Marian Petre graviteaza in jurul unor
teme precum: cuplul, familia, iubirea dintre barbat si femeie, genera-
toare de viatd, osmoza ce se creeaza intre soti, legatura cu stamosii
si cu istoria neamului, suferinta ca destin de neocolit al conditiei
umane. Ne-o spun insele titlurile unor sculpturi precum: ,Urma
suferintel”, ,Vis”, ,Radiografia iubirii”, ,Materna”, ,Incursiune”, ,Fa-
milia”. Artistul trateaza cu precadere portretul sau bustul, personajele sale
devenind un fel de arhetipuri. Dispunerea lor in compozitii tridimen-
sionale urmareste ideea legaturii vizibile, In plan fizic, invizibile in plan
spiritual, intre fiintele umane unite prin descendenta dintr-o veche

radacina comuna.

A HUMAN “ENGRAVED IMAGE”

An artist of the middle generation having all the attributes of full maturi-
ty, Marian Petre proves to be a special figure among the guild to which
he belongs to by the consistency with which he puts his ideas into
practice and by a constant concern towards nature and towards the
human condition.With the artistic roots anchored deep down in tradi-
tion but receiving at the same time the most daring proposals of (post)
modernity, Marian Petre is processing dedicated materials with special
preference for metal and wood, often in dialogue within his works.
There are no new topics in authentic art and it is known that man's
essence and appearance is probably one of the oldest existing.
However new may be the approaches, the vision and the way the art-
ist manages to communicate to the viewer. Marian Petre behaves in
contemporary art as an inspired “craftsman’, regardless of the trend
and following his own way with faith in the power of art to educate, to
act upon the soul and upon form. A sculpture about the man and for
the man and a sculpture of the human condition in its essential data,
echoeing with great expressiveness and power of persuasion, this is
how his art could be defined, in a few words.

The creative content of Marian Petre s works revolves around well-
known topics: the couple, the family, the love between man and wom-
an as a life generator, the osmosis which is created between spouses,
the contact with ourforerunners and with the history of the nation, the
suffering the torment as the inevitable destiny of the human condition.
The sculptures themselves speek through titles like “Traces of suffer-
ings”, “Dream”, “ Love radiography”, “Native”, “Journey”, “Family”.

The artist deals mainly with bust portraits, his characters becoming a
kind of archetypes. Their arrangement in three-dimensional composi-
tions makes them visible in the physical world, while spiritually dis-

guised, united by the descent from an ancient commmon root
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De aceea, uneori, personajele lui Marian Petre sunt suprapuse ori
inchise unele in altele ca in jucaria ruseasca numita ,matreosca’,
cea in care, In interiorul unei papusi mai mari, se afla papusi din ce
in ce mai mici. Cat se poate de convingator, adaptandu-si adecvat
materialele de lucru pentru sustinerea viziunii sale, sculptorul trateaza
Cu egala preocupare ceea ce am putea numi ,esenta” si ,aparenta”
personajelor carora le da viata. Putem, la fel de bine, sa vorbim de-
spre existenta lor fizica, palpabila, dar si despre o existenta de natura
spirituala, greu de sugerat prin orice fel de material. Si cu toate acestea,
Marian Petre a gésit o solutie artistica viabila si convingétoare. intr-un alt

=0

comentariu critic am vorbit despre ,omul-miez si omul-plasad”, cele doua

ipostaze ale personajelor Iui. ,Omul-miez” este plasmuit prin cioplirea

=0

lemnului cel mai adesea, iar ,omul-plasad” se naste din modelarea la cald a
metalului. In majoritatea compozitilor sculptorul ataseaza ,plasa’ metalica
formei solide, create din lemn, sugerand astfel ceea ce numeam mai
nainte ,aparenta” si ,esenta”. Doar ¢4, in chip paradoxal, esenta sta
ascunsa in ,plasa” iar aparenta in ,miez”, adica in forma compacta
a compozitiei, findca dantelaria gingasa obtinuta din metal sugreaza
latura spirituald, vesnica, a omului, iar forma solida inconjurata de
acest ,abur” dantelat, pe cea materiald, perisabila, a fiintei.

Exista, fara nici o indoiala, o continua meditatie a artistului asupra vietii
si a rosturilor ei, o cugetare pe care lucrérile sale o contin implicit si o
transmit privitorului.

Marian Petre si-a creat propriul univers de forme recognoscibile atat in
sculptura de atelier cat si in cea monumentald, realizata in numeroa-
sele tabere de creatie, din {ara si din afara granitelor, la care a partici-
pat de-a lungul timpului.

Preferinta lui pentru materialele traditionale reface legatura cu etnia
careia il apartine dar si cu traditia in general, refacand una dintre puntile
esentiale intre memoria trecutului, tendintele prezentului si proiectarea

in viitor a mostenirii dobéandite de la inaintasi. Arta si mestesugul bine
insusit coexista In sculptura lui Marian Petre la fel cum convietuiesc, in
plasmuirile sale tridimensionale, traditia si modernitatea. Vorbim, astfel,
despre un artist complet, despre o voce distinctd in arta roméaneasca

contemporana.

Therefore, Marian Petre’s characters are sometimes superimposed into
each other or enclosed as the Russian toy called “Matrioshka”, one in
which, within a larger dall, sits another one and another one, each becom-
ing smaller and smaller. Trying to be as convincing as possible and ap-
propriately adapting his work to support his vision, this sculptor treated
with equal concern what we might call the “essence” and the “appear-
ance” of the characters which he gives life. We, as well, talk about
their physical existence, palpable, but also about their spiritual exis-
tence, hardly suggested by any material they are created of. And yet,
Marian Petre found a viable artistic and compelling solution. In another
critique of mine | talked about “core-man” and “fishingnet-man”, two
faces of his characters. “Core-man” is often perceived aswood carving
while a “fishingnet-man” is born by shaping hot metal. In most compo-
sitions the sculptor attaches the metallic solid form of “the net" to the
already created form in wood, suggesting what | called earlier “appear-
ance” and “essence”. Only then, paradoxically, the essence lies hidden
in the “net” and the appearance is the “core”, that is, the compact form
of the composition, the gentle lace made from metal suggests the
spiritual side of the eternal man while the solid form surrounded by this
“steamlike” lace on the material, suggests the perishable existance.
Undoubtedly there is a continuous meditation on the life of the artist
and his whereabouts, a thought that his works contain implicitly and
transmit to the viewer.

Marian Petre has created his own universe of recognizable forms in
poth small sculpture in the workshop and in the monumental pieces,
created during numerous art camps in the country and abroad, that he
attended during time.

His preference for traditional materials reconnect with ethnicity but

it belongs to the tradition in general, restoring one of the essential
bridges between memory of the past, present trends and future design
heritage acquired from our ancestors. Arts and crafts and sculpture
coexist well mastered in Marian Petre’s work, as tradition and moder-
nity live in the three-dimensional creations.

These are my words about a complete artist and about a distinct
voice in contemporary Romanian art.
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ARTEFACT / ARTIFACT
lemn si bronz / wood and bronze

33 x 13 x75¢cm

2013
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SEMN / SIGN

lemn si bronz / wood and bronze
70x20x3cm
2011




CUPLU / COUPLE
lemn / wood

51 x38 x4 cm

2013
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FAMILIA  /  THE FAMILY

lemn, bronz si inox / wood, bronze and stainless steel
65 x40 x 7 cm

2010
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ARTISTI ROMI IN ARTA CONTEMPORANA

CONTACT:

Centrul National de Cultura a Romilor
National Center of Roma Culture

Splaiul Independentei nr.202 A, etaj 8, Sector 6
Bucuresti, Romania

E-mail: secretariat@romanikultura.ro
Telefon: 0040 /21 313 52 11
Fax: 0040 /021 313 52 10

www.romanikultura.ro
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